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East Hawai’i Cultural Center 
141 Kalākaua St, Hilo, HI 96720 • Phone: (808) 961-5711 • Email:  admin@ehcc.org 

 
Normal hours of operation:* 

Gallery: Tuesday–Saturday 10am–4pm 
Office: Tuesday–Friday 10am–4pm 

 
Mission: 

We are an inclusive platform for the expression of the rich and complex cultural diversity that 
defines our communities through exhibitions, performances, workshops, and creative inquiry. 

 

Vision: 
A vibrant and thriving gathering place centered on art and culture where the ever-evolving 
voices of our local communities inspire dialogue and action toward establishing healthy and 

generative communities, local and beyond. 
 

Values: 
While we maintain high standards for aesthetic expression, we believe that the creative and 
cultural expression of all people of our state is of equal value. We are culturally and socially 

inclusive, providing a venue to our host culture and the vast array of voices which comprise our 
unique community; working to inspire wonder, curiosity, new ways of thinking, and civic action 

as a pathway toward building and sustaining healthy, thriving communities. 
 

*Hours of operation are subject to change as required by current pandemic conditions. Call for updated information. 
Admission to the gallery is free to everyone (donations are welcomed). The gallery closes in between exhibitions for 
installation. Regular office hours remain as well as the option to browse SPACE: A Curated Concept Store.  
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   A Message from the Chair 

IN 1972, THE CLUB OF ROME – a collective of scientists, 
economists, business leaders, and heads of state from around 
the globe – published The Limits of Growth, a computer 
simulation of the consequences of exponential economic and 
population growth with a finite supply of resources. At the 
time, my father, an evolutionary biologist, spoke to me of the 
inevitability of increasingly virulent global pandemics resulting 
from that population growth. 

Contemporary environmentalists decry climate change as a 
product of wasteful resource usage, while few speak of 

population numbers as the most important factor in environmental degradation. 
Unsurprisingly, COVID-19 has been spread between nations by air travel, and it 
propagates most rapidly in highly populated urban centers. Today’s dense population 
centers support the most severe contagions. 

In his recent book Half-Earth: Our Planet's Fight for Survival, eminent naturalist E. O. 
Wilson wishfully proposes limiting human populations to half of the Earth’s surface, 
with the rest to be dedicated to human-free natural reserves. He suggests that far more 
sustainable symbioses of species and limited climate change would be the dividends. 

Over recent decades, fear of a contracting economy has pressured public policy in 
Hawai’i toward encouraging ever-expanding tourism and relentlessly increasing 
population. In the unchecked population growth of Honolulu, the pandemic 
propagates, as sheer quantity and quality of life do battle. 

For a moment, imagine E.O. Wilson’s half-earth model being embraced here on the 
Big Island. With our huge land mass and limited population, could we plausibly have a 
sustainable symbiosis of humans and our myriad endemic life forms? Unfortunately, 
while we certainly are creatures endowed with long-term vision, we tend to act with 
short-term motivation. We might see what is coming, but have a tendency to act upon 
what is right in front of us. 

In the last years of his life, my biologist father became fascinated with the uniqueness 
of human flexibility. He thought that culture – the creative ways we respond to changes 
in our environments – might deliver us from the dire consequences of the Club of 
Rome’s predictions. In prehistory, the shaman was the visionary who would conjure 
creative paths forward in times of duress. Today the role of the shaman is filled by our 
cultural practitioners and artists. 
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The coronavirus pandemic has brought much of what was normal and routine to a halt 
for many of us. It’s offered us a time to stop and reflect. Must we simply wait until we 
can return to the famous “normal”? Wasn’t that “normal” just what generated the crisis 
in which we find ourselves? 

Hawai’i Island has been uniquely protected by our isolation and our population 
sparseness. Once we’re all vaccinated, we might relaunch the rollercoaster of economic 
expansion, resource use, and population growth which led to our current distress, or 
we might imagine some different vision for a sustainable Earth on our verdant island. 

Through these challenging times, thanks to our visionary curators, dedicated 
educators, tireless volunteers, and generous supporters, the East Hawai’i Cultural 
Center has been emboldened to expand the platform for our modern shamans to 
conjure new perspectives on how we see ourselves, reimagine who we are, and 
manifest what we might yet become.t 

 

 

 

 

 

  

Untitled by Daniel Sheinfeld Rodriguez. High density concrete, vacuum formed 
plastics, cardboard, fiberglass, muriatic acid.  
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A Message from the Executive Director 

 

“EMBRACE THE UNEXPECTED” is an apt theme for the 
FY2020 EHCC Annual Report. Looking back on the roller-
coaster of a year we had, it’s easy to assume that 
everything EHCC went through was a result of the global 
pandemic. It’s undeniable that the pandemic has had 
enormous impact, but the truth is that EHCC had already 
begun to “embrace the unexpected” even before we 
began to feel the pandemic’s effects.  
 
 
In the early part of FY2020, our plans to open a children’s art gallery were delayed 
when the volunteer who was spearheading much of the effort had to withdraw for 
personal reasons. This unexpected disappointment in one area was balanced out by 
unexpected good news in another: a directed donation that allowed us to officially 
welcome Andrzej Kramarz on board as the EHCC gallery director. As a result, while our 
children’s art museum is more modest than we’d hoped it would be by the end of 
FY2020, our gallery has benefited greatly from the attention Andrzej has been able 
to give. 
 
Those of you who know EHCC well will be familiar with the professionalism and 
credibility that Andrzej – photographer, artist, curator, musician, and book designer – 
has long brought to the Center. His June 2019 exhibition Life is a Form, the Rest is Just 
a View was undoubtedly one of the most visually stunning and thought-provoking 
shows that EHCC has had the privilege to host. Since formally assuming gallery director 
duties, he has shown dedication far above and beyond the call of duty, personally 
initiating a successful campaign to find funds for gallery renovations – and then 
personally carrying out most of the work. 
 
Another unexpected, and tragic, event that occurred in FY2020 was the loss of artist 
Shingo Honda (1944–2019). Shingo was an exceptional artist associated with the 
Mono-Ha movement in Japan, an East Hawai'i resident, and a long-time friend of both 
EHCC as an institution and individuals affiliated with the Center (see p. 20 of this 
Annual Report for Amaury Saint-Gille’s meditation on Shingo’s significance). Shingo is 
greatly missed, but we are immensely grateful for, and enriched by, the collection of 
Shingo’s artwork gifted to us by his widow, Lynne Farr. 
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All of the circumstances described above were unrelated to COVID-19, but when the 
pandemic hit, we found ourselves coping with even more unexpected situations, in 
each of the three pillars that uphold our mission: 
 
PERFORMING ARTS – In February, we had just concluded hosting sold-out 
performances of the Neil Simon play Biloxi Blues, directed by Larry Reitzer, a director 
and producer with Hollywood and Broadway experience. We were so impressed by the 
professional production that we immediately asked Larry to join the EHCC Board. Of 
course, pandemic restrictions called a halt to further performances for the rest of the 
year. We’re doing our best to adapt and have drawn up plans for a modular, mobile 
theatre that can host outdoor performances – with luck there will be more to report in 
next year’s Annual Report.  
 
GALLERY EXHIBITIONS – We canceled shows and closed our gallery for two full 
months beginning in April, re-opening on a restricted basis in June. While the gallery 
was closed, we sponsored an online community photo exhibition, Sheltering in Place. 
 
EDUCATION – Plans for our 2020 summer Youth Arts Series had to be scrapped. 
Education Director Kellie Miyazu responded by developing charming on-line 
programming to fill the gap. 
 
Mention of Kellie brings me to the final topic I’d like to address in the executive 
director’s message. When I agreed to serve as ED on a voluntary, interim basis back in 
June 2019, I had intended to fill the slot just for three months or so. Of course, in 
perfect keeping with our “Embrace the Unexpected” theme, I ended up in the role for 
over twelve months, almost precisely overlapping with our 2020 fiscal year. 
  
I am happy to report that Kellie Miyazu agreed to take over starting in August 2020, so 
by the time the report on our next fiscal year rolls around, she will have been at the 
helm for nearly the full period. Kellie has worked tirelessly and without pay for years on 
behalf of EHCC, creating a magnificent youth art program from scratch, so there is no 
one better qualified for or more deserving of the ED role. I am sure many unexpected 
things will happen during the first year of her tenure and that she will embrace all the 
opportunities that arise as a result. Best of luck, Kellie! t 
 
 
  



 
 

6 

In Our Galleries 

  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  

Life is a Form, the Rest is Just a View. 
June and July 2019. 
Polish-American artist Andrzej Kramarz explored 
how our points of view and adopted perspectives 
shape our understanding of the limits of freedom. 

Roots. August 2019, Main Gallery. 
Painter and sculpture stephen u lang sought to honor the roots that 
make life possible. His exhibit featured a wood installation constructed 
of guava, croton, mangrove and giant albizia trees. 
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Follow the Light. August 2019, Makai Gallery. 
Artist Monika Mann’s exhibit created an environment to explore some of her 
feelings about something people will do anything to avoid thinking about: death. 

The Leaping Place. 
September 2019, 
Main Gallery. 
Matt Shallenberger’s 
photographs told two 
ghost stories. First, of his 
ancestors who 
immigrated to Hawai'i a 
century before he was 
born. Second, of the 
Kumulipo, the ancient 
Hawaiian creation chant. 

. 
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31st Annual Trash Art Show. October 2019. 
The Trash Art Show is one of East Hawaii’s longest-running annual arts events, 
founded and juried by Ira Ono. The show, said Ira, “reminds people that we’re living 
on an island with limited resources.” 

Jim Rhodes: A Collection. September 2019, Mauka Gallery. 
. 

Jim Rhodes, a friend to 
many in the arts, passed 
away in April, 2019. He 
had an uncanny ability to 
see the magic in cast-off 
materials. The exhibition 
offered a window into his 
studio, displaying the 
materials that inspired 
his works. 

. 
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Formation: 3rd Annual Big Island Clay Exhibition. Dec 2019/Jan 2020, 
Main Gallery. 
A diverse array of Big Island ceramicists illustrated the malleability of clay in formation, 
with works by Amber Aguirre, Jake Boggs, Bella Freedman, Stephen Freedman, Ingrid 
Fregeau, Kimberly Langston Hagen, Cris Lindborg, Claire Seastone, and Suzanne Wang. 
 

Kindred Spirits: Exploring Relationships Between People, Places, 
and Planet Earth. November 2019. 
This immersive and sensory exhibition curated by Temple Children addressed our 
collective global consciousness and commitment to permaculture as a critical tool in 
determining the future of our planet, with an experiential collection of mix-media 
installations. 
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Impermanence. February 2020. 
This retrospective of works by beloved Big Island artist Shingo Honda featured 
works on paper, canvas, and a variety of print forms. 

Define Artifact. Dec 2019/Jan 2020, Mauka Gallery. 
This solo exhibition by Shelby B. Smith explored ceramic media through alternative 
processes. 
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32nd Annual Young at Art Show. March 2020. 
The 32nd Annual Young at Art, a juried student art exhibit, was sponsored by EHCC and 
the Hawai’i District DOE to celebrate “National Youth Art Month.” The opening of the 
popular show included a tribute to Judy Hara, who retired from managing Young at Art 
after 30 years of hard work to make each year’s show a success. 
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Sheltering in Place: An online community photo exhibition. April–
September 2020.  
When the pandemic forced closure of EHCC’s gallery, the community was invited to share 
photos for an online exhibition illustrating the impact of the shutdowns. 

The New Normal by Maya Racine 

Untitled by Danhieux 

Remains: Dialectics of Nature and 
Artifice. June–July 2020.  
With works by French artist Pier Fichefeux and 
architect and conceptual artist Daniel 
Sheinfeld Rodriguez, Remains offered a 
glimpse of an impending catastrophic future 
consequent upon humanity’s impact on the 
planet. 
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WPI Internship Program 
 

IN SPRING 2020, EHCC 
hosted four students 
from Worcester 
Polytechnic Institute who 
were participating in 
WPI’s Global Projects 
Program. WPI is a 
Massachusetts-based 
school that educates 
undergraduates in 
science, engineering, 
and technology. The 
Global Projects Program 
sends about 900 students a year to locations around the world to complete social 
science projects. 2020 was the first year that students came to the Big Island. 
 
Undergraduates Chase Gaudino, Serena Raso, Mary “Laynie” Rosati and Maye Walsh-
Costello, along with their WPI advisor Prof. Lauren Mathews, were among four WPI 
student teams that spent seven weeks in Hilo, January into early March, working with 
selected local institutions on projects in the public interest. Board member Prof. Larry 
Butler acted as their on-site academic liaison, and Board member/office manager Mo 
Ortiz provided much coordinating assistance. 
 
“Team EHCC” developed three objectives. First, they analyzed our organization by 
reaching out to EHCC’s local peer institutions, including the Volcano Arts Center and 
the Palace Theatre, comparing our governance, organization and strategies.  Second, 
they investigated our relationship to our own volunteer community, suggesting best 
practices in nonprofit arts management. Finally, they developed an on-line fund-raising 
toolkit to help us apply for and manage grants in the future. 
 
They presented their work in early March, and left EHCC with a valuable set of 
observations and on-line tools for financial development.  EHCC is grateful for their 
ideas and contributions, and hopes we can work with more students from Hilo and 
beyond in the future.t 

 
  

The interns check out EHCC’s gamelan during a break from their efforts. 
Photo courtesy of Larry Butler. 
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Youth Arts Series 

YAS had a busy and creative year, serving up a wide selection of programs to help East 
Hawai'i’s children and youth explore their creative side and gain practical skills in the visual 
arts: 
 
YAS Summer Camp. July 2019. 
The popular YAS summer camp returned in July 2019, serving students aged 7 to 14 with an 
exciting variety of classes, including Ceramic Boxes with instructor Beckie Marshall; Paper 
Making with Mary Milelzcik; Stamping with Alyssa Doctor; Mixed Media/Printmaking with Kevin 
Diminyatz; and Gamelan with Carol Walker. 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
YAS Halloween Camp. October 2019. 
During the October school break, students participated in four holiday-themed classes: 
Monster Making with Bella Freedman, Mask Making with Mary Milelzcik, Mixed Media 
Decorations with 
Kellie Miyazu, and 
Dance with Megan 
Kimata. Members of 
the Hilo High School 
Art Club collabo-
rated with local artist 
advisors and UH Hilo 
faculty members to 
create a haunted 
house, open to the 
public, in EHCC’s 
Annex. 
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Temple Children and Hilo 
High School Art Club Mural, 
November 2019. 
EHCC’s newest mural is located 
on the mauka side of the Annex. 
It is the second Youth Arts 
Series mural, painted in 
collaboration with Temple 
Children, international artist 
David ‘MEGGS’ Hooke and the 
Hilo High School Art Club. This 
project wrapped up a month-
long series of events in 

conjunction with Temple Children's Kindred Spirits exhibition and artist residency project. Over 
the course of several days, students worked with MEGGS, learning about the mural process 
and painting techniques. The mural’s design explores the duality of life and death as a result of 
climate change and human impact on the planet. One side features bleached coral, in contrast 
to a flourishing branch of lehua blossoms on the other side. 
 
After School Ceramics Studio Class, February 2020. 
In eight afternoon sessions, students learned basic ceramic sculpting techniques and formed 
their own pottery creations. 
 

YAS Online, May–August 2020. 
YAS developed and launched its first 
series of online classes in response to 
the pandemic in May, beginning with 
a watercolor and lemon painting keiki 
art tutorial that showed children how 
to make whimsical paintings of 
jellyfish with just a few supplies. Other 
tutorials included a no-paintbrush 
painting using recycled cardboard 
and household items, and a fun fish 

tutorial that was just in time for Father's Day. In June, YAS partnered with KTA Super Stores to 
help launch their Summer Home Adventure and Keiki Activities (SHAKA) program. Keiki and 
their families followed along with us online and learned to make a squash book for a chance to 
enter to win one of 10 EHCC memberships in addition to other prizes provided by KTA. 
  

Courtesy of Kellie Miyazu. 
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On Stage at Kahua ‘Elua 
 

EHCC’S INTIMATE SECOND FLOOR THEATRE hosted several productions before the 
pandemic closed down operations. A special shout-out goes to Randal McEndree of 
Hawai'i Community Players, who organized and completed painting and other renovations 
in the makai stairwell leading into the theatre. FY2020 events included: 

¨ Comedic Short Play Festival. Sponsored by Slate 
Theatre. August 2019. 

¨ Bare. A coming-of-age rock musical. Presented by 
Hilo Community Players. September 2019. 

¨ Light, Sound and Spirit. A presentation of seven 
videos synthesizing music and projected imagery 
by Ken Goodrich of Hawai'i Photo Retreat. 
October 2019. 

¨ Sarod: An Exercise in Harmony and Tranquility. A 
lecture and demo by renowned sarod player 
Partho Sarothy. October 2019. 

¨ 24 Hours of Reality. A climate talk, one of many 
presented by Climate Reality Leaders around the globe as part of the “24 Hours of Reality: 
Truth In Action” conversation. November 2019. 

¨ Fat, Pretty, and Soon to Be Old. A storytelling event by award-winning writer/performer 
Kimberly Dark. November 2019. 

¨ Ho, Ho, Hoedown! The annual holiday concert of Orchid Isle Orchestra. December 2019. 
¨ A Christmas Cabaret. A fundraising event of Hilo Community Players to fund their 2020–

2021 theatre season, featuring Hilo’s best talent performing traditional and contemporary 
holiday favorites. December 2019. 

¨ Biloxi Blues. Neil Simon’s 
Tony-award winning semi-
autobiographical play. Directed 
by Larry Reitzer. January 2020. 
¨ Our Town. The classic play by 
Thornton Wilder presented by 
Hilo Community Players. February 
2020. 

 

  

A scene from Biloxi Blues. Photo courtesy of Larry 
Reitzer. 

An image from Light, Sound and Spirit. Photo courtesy of Ken Goodrich. 
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Gamelan of the Molten Blossom 
 
IN FY2020, EHCC’s in-house gamelan group, Gamelan Sekar Dahana (Gamelan of the Molten 
Blossom), made the most of their new home in the renovated shed that was once the garage of 
the Chief of Police, meeting three times a week to rehearse before COVID-19. The group first 
performed in their studio for the opening of the October 2019 Trash Art Show.  
 
On January 18, 2020, a standing-room-only crowd attended a special performance to dedicate 
the new flower-decked music studio to the memory of Prof. Robert E. Brown, legendary 
American musicologist, gamelan guru, friend and teacher to three of the EHCC group’s 
members. Bob Brown is believed to have coined the term “world music,” and he founded 
world music departments at Wesleyan and San Diego State Universities. During the dedication, 
those who knew Bob Brown talked story about him, his significance to world music studies, and 
his legendary Flower Mountain arts center on Bali. The concert concluded with Udan Mas, 
“Golden Rain,” a piece featured in several of Bob Brown’s historic recordings, to the 
accompaniment of Hilo’s own gentle evening rain. 
 
Other Molten Blossom events included: daily gamelan instruction for participants in the YAS 
summer camp (July 2019); a workshop for visitors in the Rustic Pathways student travel program 
(July 2019); a hands-on introduction to gamelan for participants in the Live Aloha Festival’s 
Puppets4Peace parade (January 2020); and filming of a “Virtual Field Trip” for the Hawai'i 
Academy of Arts and Sciences School (August 2020). t 
 

 

  

Subdued lighting casts a mysterious glow on the gongs of Gamelan Sekar Dahana just before the dedication 
ceremony began. 
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Reflections I: Ritual Paintings 
Phillipe Nault 

 
NUMEROUS INDIGENOUS CULTURES still today offer a precious insight into ancient ways of 
seeing the world, essentially through the sensorial perception of the physical embodiment of the 
gods in, or rather as, the natural world. Physical performances and objects – such as what we 
today refer to as sculptures, petroglyphs or paintings – signified and maintained a genuine 
organic interaction with the divine. Caves, mountains and forests were sacred realms. Rituals and 
protocols structured, organized and conceptualized this profound communion. 

Living in Hawai’i gave me the chance to learn about the ancestral ontological thought of the 
people of the Pacific. Despite all the changes brought to the archipelagos by foreign powers and 
conflicts in the last several centuries, the sensorial and spiritual connection with their origins is 
still perceptible and amazingly fresh. From them I learned that there are other ways to see than 
with the eyes. This perception of the world resonated profoundly in me and changed my way of 
imagining. I started to understand the concept of images materializing from a direct sensory 
perception of the natural world, a radically different approach from the projection of 
predetermined forms and purposes. A different process even from the exploration of the sub-
conscious by the surrealists, through techniques such as automatism or chance effects. 

Surprisingly, this rekindled my early interest in my prehistoric ancestors and their parietal paint-
ings found in the obscurity of natural cave complexes in France. I felt as if, in essence, the deep 
memory of the ancient Hawaiian’s genesis and the silent presence of the cave paintings were 
connected. 

For thousands of years, after the last glacial age, the ancient migratory process brought different 
groups of people to the islands of the Pacific Ocean. Some of them eventually found themselves 
isolated for centuries from the world from which they had originally come. For generations, they 
encapsulated the memory of their journey, and developed a sophisticated cosmological 
consciousness of their environment 

In the Hawaiian tradition amongst others, there exists the notion of kino lau, which is the physical 
manifestation of great gods in multiple forms such as plants, rocks, animals, winds, fires and 
mountains, and the similar notion of kupua, which is the embodiment of the metamorphic 
powers of nature spirits at work in the world of humans. These essentially indigenous concepts 
reveal the awareness of an intrinsic sacredness in the composition of the world, as well as a 
synergistic perception of the human nature of beingness. 

One of the most impressive domains of practice in this realm of expertise is the ancestral Pacific 
canoe navigation technique: their method of way-finding relied solely on the navigator’s own 
senses of perception of the natural world. 

A particular mindset is also related to this method. For example, the ancient navigators did not 
consider that they reached their destination. Instead, the concept was that they fished it out of 
the sea. Clearly, this reveals an entirely different mode of cognition from our western rational 
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logic. The journey toward the distant island is transformed into another one in which the canoe 
and the navigator seem to remain at the center of the rotating celestial dome, and at equidis-
tance from the circle of the horizon. The destination potentially already exists, but it is not the 
product of the navigator’s own imagination. It is the result of his or her sensorial perception of 
the natural world that offers the necessary bearings, and eventually brings the destination about. 

In this system, sight, feel, taste, touch, as well as the fabulous gift of memory, are the only means 
that enable the navigator to determine the position of the canoe and to adjust its itinerary. 
Composing the journey as a whole, the winds, the ocean currents, the wave patterns, the clouds, 
the star constellations, the routes of migratory birds and whales, are all vital cues about the 
presence and the perceptible work of the gods. The canoe is now embedded in a multidi-
mensional virtual map that unfolds progressively in the mind and the memory of the navigator all 
along the journey. 

Entirely new to me, this construct awakened my personal vision and imbued my imaginative 
process with a primeval sense of sacredness and a profound satisfaction. I started to see the 
prehistoric cave paintings from that same perspective in which the complex of underground 
tunnels is a different environment from the ocean, but its perception is based on the same 
senses. We are here in a realm of vision that is different from, for example, the decorative arts of 
temples under the supervision of priests and princes. The walls and the ceilings of the caves are 
not mere surfaces on which an evocative or emblematic image may be applied: they are the 
body of the divine. Just like the sea wave patterns, the contours of the caves are shaped by 
natural forces. Just as the destination is not the product of the navigator’s imagination, the im-
ages of horses and bison are not illustrative representations of animals. They are the result of the 
perception of the painter-seer who finds the embodiment of the gods and spirits in the 
configuration of the caves, the potent presence, which allows the emergence of the image. 

Therefore I suppose in this instance that the cave paintings of the Paleolithic era are the very 
elaborate manifestation of a sophisticated technology of the sacred, and may have belonged to 
the highest levels of expertise in this domain. 

The intelligible image, the emerged part of the work (the destination), although indispensable, is 
not the actual purpose of the process, neither of the ritual. It is rather an objectivation of the 
presence, technically heralded and recorded by the officiant (the navigator). It signifies the sub-
stantiation of the gods’ presence and it becomes the offering. 

Like the temple dances of animist traditions, the image offerings are for the gods. They are not 
meant to be consumed by humans. As admirable as they may be, they are not entertainment. 
They are not to be seen by the eye, or absorbed by the mind of the officiants and the eventual 
participants in the ceremony, so as to not spoil their purity by the mere savoring of their beauty, 
and so as not to hinder the communion with the gods who must remain the sole recipient. 

After the ritual is consumed, the images will remain there, on the ceilings of caves, on high cliffs 
and spring rocks, for millennia. We question their silence, and the numbness of our memory for 
the gods of our natural world. t  
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Reflections II: Shingo Honda 
Amaury Saint-Gilles 

LOOKING BACK, it’s amazing to realize that my friendship with Shingo covers more 

than half a century. Neither of us ever thought so far into the future when we met as 

20-year-olds just beginning to ply our chosen professions: Shingo as an artist and 

myself as an art critic. Having known him from the start of his career makes for a special 

understanding of what he labored to create over those fifty-plus years. 

Loosely affiliated with the Mono-Ha art group coming out of Tama Art University in 

Japan, Shingo was really on his own quest from the very start. Looking for inspiration, 

Shingo sought to use his unique style to contemporize the spatial components of more 

traditional Japanese art going back centuries, the very work art historians are most 

familiar with. 

Regularly he’d say, in his inimitable broken English we called “Shinglish,” that he 

wanted to expose “white space” by using it as the major component of his work. More 

and more, as life in the US improved his language skills, he swayed art galleries and 

collectors alike to understand that this open white space he carefully exposed was as 

painterly as any applied portions of his oeuvre. Works as diverse as intimate small 

edition etchings and as expansive as heavily encrusted paintings on oversize papers. 

All use key white space whether via applied collaged semi-transparencies of color or 

via blank sectors within intricately penciled works of tropical vegetation. 

Whatever Shingo created with or within his art, onlookers today cannot fail to notice 

this one subtle facet permeating each piece. Shingo Honda used white space as the 

liberator and savior connecting the past to the present. t 
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EHCC Board and Staff 
 

 
Stephen Freedman, Board Chair 

The son of a potter and an evolutionary biologist, Steve grew 
up in South Africa, Australia, and the United States. During his 
career as a ceramist, sculptor, and writer centered in Los 
Angeles, he exhibited in galleries and museums around the 
world. In 1991, Steve moved to the Big Island, where he 
established a studio and then created idspace, a gallery 
dedicated to exhibiting individual artists. Together with Patti 
Millington he established HI Art Magazine, a voice for arts in 
the islands. The gallery and magazine each operated for a 

decade or more. Five years ago, the retiring Chairman of EHCC, Lourdan Kimbrell, invited 
Steve to form a new Board of EHCC. Steve has served as Board chair ever since, dedicated to 
the vision of equal leaders, gleaned from the under-represented demographics of young 
people, minorities, varied ethnicities and gender identities, along with educators, all working 
together to generate authentic cultural representation at EHCC. 

 
Monique Ortiz, Board Secretary, Office Manager 

Monique “Mo” Ortiz has lived on the Big Island since age 4. She 
recalls growing up in a creative household that allowed her to be 
expressive and experiment with various kinds of art, music, and 
performance. As a young adult she participated in the annual 
Young At Art show and various theater productions at EHCC. She 
attended Hilo High School where she took varied art classes, with a 
passion for photography, printmaking, textiles and collage. She 
obtained a Liberal Arts degree from Hawai’i Community College 
and a Bachelor of Arts degree at the University of Hawai’i at Hilo. 
She joined the EHCC Board in 2015. 

 
Carol Walker, Board Member, Executive Director, 
Gamelan Coordinator 

Before moving to the Big Island in 2018, Carol worked in 
Micronesia, Mozambique, Egypt, and Indonesia, doing advocacy 
and management work but primarily focusing on technical writing 
and publications management in the field of international 
development. During her 17 years in Indonesia, Carol played 
gamelan with several amateur gamelan groups and performed at 
many weddings and special events, as well as on RRI, the national 
radio station. She joined EHCC’s board and established their 
gamelan program shortly after taking up residence in East Hawai'i.  
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Kellie Miyazu, Board Member, Youth Arts Series Coordinator, Graphic Designer 

Kellie Miyazu’s work experience includes being a freelance painter 
and graphic designer; an art teacher at Waiakeawaena Elementary, 
UH Hilo Center for Community Engagement, and the E.B. DeSilva 
EdVenture Afterschool Enrichment Program; and provider of private 
art lessons for individual students and small groups. She joined the 
EHCC team in 2016 as the Center’s graphic designer, designing 
many of the logos and exhibition posters used in EHCC 
programming. Most importantly, she channeled her passion for 
children’s art education into creating and managing EHCC’s highly 
popular and successful Youth Arts Series. She attended California 
College of the Arts and is a graduate of the University of Hawai‘i at 
Hilo.  

 
 
Alan Young, Board Treasurer 

Alan Young retired seven years ago from his career 
operating a food service business, cooking vegetarian 
food that was popular at Kea’au Natural Foods and 
various Big Island farmers markets. He was born on 
Oahu and raised on the Big Island and also Hempstead, 
Long Island. A longtime interest in arts and literature has 
kept him involved in Hilo's artistic community, and he 
has been affiliated with EHCC as a Board member for 
many years, including during the tenure of Frances 
Sherrard and Sudha Achar. He loves reading and does 
volunteer work for several community organizations. 

 
 
Philippe Nault, Board Member, Community Outreach Advisor 

Philippe is an abstract painter, born and raised in France, 
who lived and worked in Paris, Provence, Brittany, London 
and New Orleans, He came to the Big Island in 1992. In the 
course of his career he has made large-scale projects in 
architectural private and public spaces and worked as an art 
consultant for several architectural firms. He also works as an 
independent cultural interpreter for the Hawaiian Islands, and 
cultivates the practice of Chado, the Japanese Way of Tea. 
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Lawrence Butler, Board Member, Internship Coordinator 

Larry is a teacher and PhD art historian who moved to the Big Island 
in 2018 upon retiring from George Mason University in Virginia. His 
training and research have focused on Medieval, Islamic and Silk 
Road art, but he has taught a broad range of courses on global art 
and architecture, and on museum studies. He has taught several 
times for Semester at Sea, circling the globe, and has taught art 
history in Shanghai, China. He has lectured on art and cultural history 
for the Smithsonian Institution in Washington DC on Smithsonian 
Journeys tours of Spain, Portugal, Morocco and Vietnam. He served 
as an NEH grants panelist in Spring 2020. 
 
Larry Reitzer, Board Member, Resident Theatre Director 

Larry brings 30-plus years of professional experience in theatre and 
television to Hilo, with a focus on building performance opportunities 
and young-audience appreciation and development. In the past year, 
Larry directed a sold-out production of “Biloxi Blues” for EHHC. He 
also directed “Gypsy” (Hilo Palace Theatre, Oct. 2019), and 
“Aladdin” with a cast of 200 youth performers (UH Hilo Performing 
Arts Center, May 2019). His production of “Beauty and the Beast” for 
the Palace, with a cast of over 100 young performers, will open when 

pandemic conditions permit. Right out of high school, Larry served as Arthur Laurents' 
production assistant on the original Broadway production of “La Cage Aux Folles.” He went on 
to assist such Broadway directors as Tommy Tune on “Stepping Out”, Michael Blakemore on 
“Benefactors” and Herb Ross on “The Boys of Winter.” His experience also includes being 
company manager on the Broadway, First National and Los Angeles companies of “Les 
Miserables” and “Phantom of the Opera.” He was also a TV writer in LA, working on such 
shows as “Spin City”, “Just Shoot Me”, “Melissa and Joey,” and “Ugly Betty.”  
 
Andrzej Kramarz, Gallery Director, Exhibition and Event Photographer 

While a young man in Poland in the1980s, Andrzej 
Kramarz co-founded DRUT, an independent art magazine 
that did not conform to the official Communist 
propaganda. Just a few dozen copies were printed 
underground and clandestinely distributed to influential 
Polish artistic circles. A documentary photographer since 
the early 1990s, Andrzej has received numerous awards 
for his work. He is a graduate of Silesian University 
Institute of Creative Photography, earned his MFA from 
the Jan Matejko Academy of Fine Arts, and has been a 

guest lecturer in Visual Anthropology at the Academy of Photography in Krakow. Andrzej co-
founded the Imago Mundi Foundation, dedicated to photo archiving and supporting creative 
photographers. Andrzej has resided in Hilo, Hawai'i since 2008.  
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Andrew Wessels, IT Director 

Andrew is a software engineer with a Bachelors of Computer 
Science from UH Hilo. Even before the pandemic, he was an 
experienced remote worker, as the employee of a firm that 
contracts with a number of large companies, working to improve 
their websites through data-driven experimentation (also known 
as A/B Testing). He primarily writes new features into existing 
websites using a variety of web technologies.  

 
 
Amy Paikuli, Bookkeeper 

Amy is a small business owner who has been providing her 
bookkeeping services to EHCC since March 2010. Amy was born in 
Pittsburgh, Pennsylvania, moved to California with her family, then 
came to the Big Island in 1988. She met her husband Moke in Kona. 
They moved with their son Bram to Hilo in 2007. Bram has since 
graduated from Kamehameha Schools and the University of Denver. In 
addition to enjoying art and creativity, Amy is deeply committed to 
environmental and sustainability issues. She is part of the global 
Climate Reality Leader Corp and organized the “24 Hours of Reality: 
Truth In Action” presentation at EHCC in November 2019. 
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A Big Thank You to Our FY2020 Supporters 
 
THE ORGANIZATIONS AND INDIVIDUALS whose names are on this list are one of the most 
important reasons that EHCC continues to thrive. They provided cash donations, memberships, 
discounts, in kind resources, technical assistance, volunteer time, and/or other services. EHCC 
would like to give each and every one, whether a large donor or small, a big “Mahalo for your 
support!” t 
 

 

Individuals 
Jennie Aki 
Clayton Amemiya 
A. Ankh Amen 
Phan Barker 
Brady Bennett 
Guy Berryessa 
Gary Beuschel 
Henry Bianchini 
Martha Buchanan 
Gary Beuschel 
Larry Butler &  

Frank Perry 
Mary Chan 
Lily & Bob Chow 
Faith Cloud 
Jeffery Davis 
Kevin Diminyatz 
David Eyre 
Lynne Farr 
Stephen Freedman 
Katherine Garson & 

Todd Shumway 
Cynie Gillette-Wenner 
Hilary Gonya 
Alison Goulder 
Ingrid Gregeau 
Paolo Grolli Cole 
Janice Hanae 
Geraldine Hasegawa 
Jean Higaki 
Meriah Hudson 

Charlene Iboshi-Wagner 
Jaime Jacinto 
Moses Kealamakia 
Piotr Komajda 
Andrzej Kramarz 
Florence Kubota 
Tanya Lin 
Jimi Ray Malary 
Amy Markham 
Susan McCarthy 
Randal McEndree 
Elizabeth Miller 
Marisa Miyashiro 
Kellie Miyazu 
Maki Morinoue 
Nancy Jo Moses 
Gerard Moulton 
Philippe Nault 
Patrick O’Kiersey 
Michael Olson 
Monique Ortiz 
Amy Paikuli 
Chelsea Patao 
Mary Peralta 
Diane Pierce 
Kirk Puuohau-Pummill 
Larry Reitzer 
Russell Roberts 
Michael Shewmaker 
Lynn Shimazu 
Magdalena Sokalska 
Jade Terao 

Lonny Tomomo 
Carol Walker 
Deborah Ward 
Jetan Washington 
Alan Young 
 

Grantors 
Hawai'i Community 
Foundation: 

Anderson-Beck Fund 
Serendipity II Fund 

 

Business & 
Organizational Supporters 
Big Ed’s Art Shop 
Downtown Laundry Express 
Fistolera Paint 
Home Depot 
Island Eclectic LLC 
Just Fire Ants 
Smart Plumbing 
University of Hawai’i-

Hilo CCE 
 

Partner Organizations 
The Concert Society 
Full Life 
Hilo Community Players 
Moulton’s Furniture 
The New Alchemists 
Orchid Isle Orchestra 
Piko Press 
Taylor Made Music 
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Financial Report 

EHCC OPERATED AT A SLIGHT LOSS in FY2020 but proved relatively resilient 
despite the financial disruption caused by the pandemic. Total revenues were just 
over $73,000 and expenses were about $78,000. Encouragingly, the revenue 
received in donations and grants increased from less than $15,000 in FY2019 to 
over $40,000 in FY2020, suggesting that donors and grant-makers have increased 
confidence in and commitment to our operations, a trend we expect to continue in 
FY2021. 

 

Revenues: 

 

 

 
Expenses: 

 

 Donations (45.6%) 
 Theatre usage (17.5%) 
 Grants (10.9%) 
 Non-theatre facilities usage (6.8%) 
 Gallery sales (6.6%) 
 Workshops (5.8%) 
 SPACE and book sales (3.2%) 
 EHCC/HMOC endowment (2.0%) 
 Membership dues (1.6%) 

 Contract labor (46.7%) 
 Workshops (12.1%) 
 Phone and utilities (10.7%) 
 Repairs and maintenance (9.8%) 
 Insurance (6.9%) 
 Gallery operations (4.1%) 
 Office operations (3.8%) 
 Taxes (2.6%) 
 Store operations (2.5%) 
 Other (2.3%)  


